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Sunflower Auction President Gregg Pfister today revealed additional research on the Jeremiah
Paul oil on canvas George Washington Leaving His Family, scheduled for auction on October
30th. The research packet is available on the company’s website www.sunflowerauction.com

“Experts in early American art from museums in New York and Philadelphia have viewed the
painting privately and shared with us additional insights about its probable origin, as well as its
aesthetics,” said Pfister. “Paul’s technique is clearly evident in the painting and the canvas is
certainly of the period. The Geiger oil appears to be Paul’s masterpiece, having been freely
painted.”

Washington died in December 1799. Although the exact composition date of the painting
remains obscure, it appears to have been painted shortly after his death, during a period when
Washington’s image was in great demand.

According to an article published in the February 23, 1959 edition of Life Magazine, the original
painting on which the Edward Bell engraving was based disappeared in 1800 after being sent to
London. While the Geiger oil and Bell engraving share a strong consistency in form and
appearance, on that basis alone, we cannot definitively say that the Geiger oil was the basis for
the engraving. It is possible that Paul painted more than one version of the scene, a common
practice for artists of his time.

“Three images of the scene are now available for comparison,” said Pfister, referring to the April
1967 issue of Antiques magazine, profiling a similar oil-on-canvas scene from the Madine
Collection. Close examination of the Madine oil reveals significant differences from both the
Bell engraving and Geiger oil, leading us to conclude that the Madine oil was not the basis for
the engraving.

Research Director Charles Keller says the form of the artist’s signature is important. It appears as
“J. Paul Junr.” in the Geiger oil, “J. Paul Junr.” in the engraving, but “J.P. 1800” on the Madine.
“The signature on the Geiger painting matches another of Paul’s paintings located in
Philadelphia,” said Pfister.

These additional insights have caused Sunflower Auction’s Research Director Charles Keller to
revise his appraisal of the painting’s symbolism.

“When viewed through a period lens we see the painting as expressing Washington’s final
farewell – to his family and the nation as a whole,” he said. “Placed in this broader historical
context the image rises to iconic status. A more appropriate title might be Washington’s Final
Farewell.”



The painting will be sold on October 30th at Sunflower Auction’s Overland Park gallery and
carries a pre-sale estimate of $500,000 - $1,000,000.
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